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8:oopm 
Friday, January 27, 2006 
College of Fine Arts Concert Hall 
855 Commonwealth A venue 
f 
Here, a desired life in music is grounded in great teaching, demandL. .0 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
J 
_, 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
WOLFGANG AMADE 
MOZART 
(1756-1791) 
Friday, January 27, 2006 at 8pm 
College of Fine Arts Concert Hall 
Mozart's 250th Birthday Celebration 
BAYLA KEYES violin 
ROBERT MERFELD piano 
Violin sonata in E flat Major, K. 481 
Molto allegro 
Adagio 
Allegretto 
BAYLA KEYES violin 
ROBERT MERFELD piano 
Piano Concerto No. 12 in A Major, K. 414 
Allegro 
Andante 
·Rondeau: Allegretto 
LIJIONG LIAO violin 
MAIA TRAVERS violin 
PETER CAMA-LEKX viola 
CHARLSIE HANSON cello 
ROBERT MERFELD piano 
INTERMISSION 
Abendempfindung, K. 523 
Das Veilchen, K. 476 
L'amero saro costante (ll Re Pastore) K. 208 
(with violin obbligato) 
JAYNE WEST soprano 
ROBERT MERFELD piano 
BAYLA KEYES violiri 
Piano quartet in G minor, K. 478 
Allegro 
Andante 
Allegro moderato 
BAYLA KEYES violin 
MICHELLE LACOURSE viola 
MICHAEL REYNOLDS cello 
ROBERT MERFELD piano 
BAYLA KEYES violin 
Bayla Keyes is an Associate Professor at Boston University School of Music. Described as 
"a charismatic soloist of expressive generosity and technical elan," Ms. Keyes is an ardent 
champion for a wide range of classical and contemporary repertoire. A seasoned per-
former on the international touring circuit, having played over one thousand concerts as a 
founding member of the Naumburg Award-winning Muir String Quartet, Ms. Keyes cur-
rently concertizes throughout America as recitalist, as soloist with orchestras, and as a 
member of the contemporary music ensemble Boston Musica Viva and the acclaimed piano 
trio, Triple Helix. 
Recent concert highlights include the BankBoston Celebrity Series, Brandenburg Concerti 
with the Boston Chamber Music Society, the Fromm Series at Harvard University, 
Bargemusic and Joan Tower's Birthday Concert in Town Hall in New York City, solo 
recitals in Pittsburgh, Boston, and Vermont, premieres of concertos by Bernard Hoffer, John 
Crawford and Richard Festinger, performances of Stravinsky, Dvorak, Beethoven, Brahms 
and Mozart Violin Concerti, and a recording of Michael Daugherty's Lex, a dazzling show-
case for electronic :violin. 
With degrees from Curtis Institute and Yale University and her first professional experi-
ence with Music from Marlboro, Ms. Keyes naturally extends her musical commitment to 
education; she is Artistic Director of both the Interlochen Chamber Music Conference and 
the Boston University Tanglewood Institute String Quartet Seminar. Her piano trio, Triple 
Helix, is in residence at Wellesley College, where their series of Beethoven concerts gar-
nered them the accolade of "Musicians of the Year" from the Boston Globe. Their recently 
released CD, A Sense of Place, was cited as "Best of North America, December 2004" by 
Gramophone Magazine. Ms. Keyes has recorded for Video Artists International, 
Ecoclassics, CRl, Musical Heritage, EMI-Frcmce, Sony, Koch, Bridge, MRS and New World 
Records. She plays a Gennarius Gagliano made in 1740. 
ROBERT MERFELD piano 
Robert Merfeld is a Teaching Associate in Collaborative Piano at Boston University School 
of Music. He began his piano studies at an early age in New York City with Leonid 
Hambro. He graduated from the Oberlin Conservatory as a student of Emil Danenberg 
and received a master's degree from The Juilliard School as a scholarship student of 
Beveridge Webster. While at Juilliard, he pursued art son_g accompaniment with Viennese 
tenor Hanz Heinz and also worked in the studios of Jennie Toure!, Oscar Shumsky, and 
Leonard Rose. 
Mr. Merfeld was a founding member of the Apple Hill Chamber Players, with whom he 
toured nationally and internationally for over twenty years. He has participated in collabo-
rative recitals throughout the United States with such artists as violinists Stanley Ritchie 
and Arnold Steinhardt and vocalists Dawn Upshaw and Lucy Shelton. He also has worked 
extensively with such other singers as William Sharp, William Parker, Jayne West and Jan 
DeGaetani. He has performed at the Aspen, Ravinia and Caramoor Festivals, in solo 
recitals at Merkin Hall and at the Isabella Stewart Gardner Museum, and as concerto 
soloist with the national orchestras of Costa Rica and Bolivia, the Dartmouth Symphony 
Orchestra, and the orchestras of Brandeis, Harvard and Boston Universities. He is a fre-
quent participant on the Emmanuel Music Chamber Music series and has been a guest 
artist with many chamber ensembles such as the Mendelssohn, Philadelphia and Muir 
Quartets. 
Mr. Merfeld has recorded on the Centaur and Sine Qua Non record labels and is also on 
the piano and chamber music faculties of Harvard University and the Longy School of 
Music. 
JAYNE WEST soprano 
Jayne West has performed with many of the country's leading orchestras and chamber 
groups, including the Philadephia Orchestra, National Symphony, Detroit Symphony, 
Orchestra of St. Luke, and St. Paul Chamber Orchestra. In addition, she has had a long-
standing association with the Boston Symphony Orchestra, including appearances with the 
orchestra both at Symphony Hall and at Tanglewood. She has also performed in recitals at 
Tanglewood's Seiji Ozawa Hall. 
Lijiong Liao is currently a Performance Diploma candidate and studies with Yuri 
Mazurkevich. 
Maia Travers is a Doctor of Musical Arts candidate and studies with Bayla Keyes. 
V r Cama-Lekx is a Doctor of Musical Arts candidate and studies with Michelle 
urse. 
Charlsie Hanson is a Bachelor of Music candidate and studies with Michael Reynolds. 
TEXTS AND TRANSLATIONS 
WOLFGANG AMADE MOZART 
(1756-1791) 
Abendempfindung, K. 523 
Abend ist's, die Sonne ist 
verschwunden, 
Und der Mond strahlt Silberglanz; 
So entfliehn des Lebens schonste 
Stun den, 
Fliehn voriiber wie im Tanz. 
Bald entflieht des Lebens bunte s~ene, 
Und der Vorhang rollt herab; 
Aus ist unser Spiel, des Freundes Trane 
FlieBet schon auf unser Grab. 
Bald vielleicht (mir weht, wie Westwind 
~~ . 
Eine stille Ahnung zu), 
SchlieB ich dieses Lebens Pilgerreise, 
fliege in das Land der Ruh. 
Evening Thoughts 
Evening. The sun has 
vanished 
and the moon sheds a silver gleam; 
thus flit life's finest 
hours 
flit by as in a dance 
Away soon will flit life's pageant, 
and the curtain com rolling down; 
our play is done, the friend's 
tear falls already on our grave. 
Siin maybe (like the westwind, 
wafts 
upon me a quiet presentiment), 
this pilgrimage of life I shall end,. 
and fly to the land of rest. 
det ihr dann an meinem Grabe weinen, If you will them weep by my grave, 
Trauernd meine Asche sehn, and mourning, upon my ashes gaze, 
Dann, o Freunde, will ich euch then, 0 friends, shall I 
erscheinen appear 
Und will himmelauf euch wehn. and waft you heavenwards. 
Schenk auch du ein Triinchen mir und 
pfliicke 
Mir ein Veilchen auf mein Grab, 
Und mit deinem seelenvollen Blicke 
Sieh dann sanft auf mich herab. 
Weih mir eine Trane, und ach! schiime 
dich nur nicht, sie mir zu weihn; 
Oh, sie wird in meinem Diademe 
Dann die schonste Perle sein! 
Das Veilchen, K. 476 
Ein Veilchen auf der Wiese stand, 
Gebuckt in sich und unbekannt; 
Es war ein' herzigs Veilchen! 
Da kam ein junge Schiiferin 
Mit leichtem Schritt und muntrem 
Sinn 
Daher, daher, 
Die Wiese her, und sang. 
Ach! denkt das Veilchen, war ich nur 
Die schonste Blume der Natur, 
Ach, nur ein kleines Weilchen, 
Bis mich das Liebchen abgepfluckt 
Und an dem Busen matt gedriickt! 
Ach nur, ach nur 
Ein Viertelstiindchen lang! 
Ach! aber ach! das Madchen kam 
Und nicht in Acht das Veilchen nahm, 
Ertrat das arme Veilchen. 
Es sank und starb und freut' sich noch: 
Und sterb ich denn, so sterb' ich doch 
Durch sie, <lurch sie, 
Zu ihren Fiillen <loch! 
(Das arme Veilchen! Es war ein herzigs 
Veilchen!) 
And you, my love, bestow on me a 
tear, 
and pluck me a violet for my grave, 
and with your soulful gaze, 
look down then gently on me. 
Consecrate a tear to me, and ah, be 
only not ashamed to do so; 
oh, in my diadem will itthen by the fairest 
of the pearls! 
The Violet 
A violet in the meadow stood, 
bowed into itself and known to none; 
it was a dear sweet violet! 
Then came a young sheherdess, 
light of step and gay of 
heart, 
that way, that way, 
across the meadow singing. 
Ah, thinks the violet, could I but be 
the fairest flower of nature-
for just, oh just a tiny while, 
till I were by my loved-one plucked, 
and pressed, limp, to her bosom-
for just, oh just 
on tiny quarter hour! 
Oh, but oh, the girl drew near, 
· heeded the violet not at all, 
crushed the poor violet underfoot, 
which dying fell, yet still rejioced: 
For thought I die, yet still I die 
through her, through her, 
and at her feet! 
(Poor thfug! It was a dear sweet 
violet!) 
L'amero saro costante (Il Re Pastore) K. 208 I will love you, I will be constant 
L'amero saro costante 
Fido sposo, e fido amante, 
Sol per lei sospirero! 
In si caro, e dolce oggetto1 
La mia gioia, il mio diletto, 
La mia pace io trovero. 
I will love you, I will be constant 
Faithful spouse and faithful lover, 
. I will sigh for you alone! 
In one so dear, so tender, 
My joy and my delight, 
My peace I will find 
I 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, January 31, 8pm 
Wednesday, February 1, 8pm 
~ · y, February 3, 8:30pm 
Tuesday, February 7, 8pm 
Saturday, February 11, 8pm 
Thursday, February 16, 7:30pm 
Friday, February 17, 8pm 
. Saturday, February 18, 8pm 
Sunday, February 19, 2pm 
Tuesday, February 21, 8pm 
Monday, February 27, 8pm 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
READ Night Flight 
MAHLER Symphony No. 1 
Tsai Performance Center 
ALEA III 
THEDORE ANTONIOU c;iirector 
Now and Then 
JONATHAN GIRARD 
and YIANNIS HADJILOIZOU conductors 
Tsai Performance Center 
String Department Bach Winners' Concert 
CFA Concert Hall 
Honoring Roman Totenberg 
in his 95th year 
Works by Saint-Saens 
and Rachmaninov 
Tsai Performance Center 
Boston University Chamber Chorus, 
Women's Chorale, 
and Concert Choir 
ANN HOWARD JONES conductor 
CFA Concert Hall 
DON GIOVANNI 
WILLIAM LUMPKIN music director 
CHUCK HODSON guest stage director 
In Italian with supertitles by Allison Voth 
Mainstage, Boston University Theatre 
Musicology Lecture Series 
JANET SCHMALFELDT Tufts University 
"Beethoven's 'Bridgetower' Sonata, Op. 4r 
CFA Room 216 
Faculty Recital Series 
ED GAZOULEAS viola 
PEI-SHAN LEE piano 
BLOCH Suite from 1919 
HINDEMITH Sonata for viola and piano, Op. 25 No. 4 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
Margaret s, Lindsay Foundation 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. LinQ.a Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Ors. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Join the Friends of Music 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs. Amy Abrich Shemin 
Mr. Charles A. Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mr. and Mrs. Larry G. Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs. Stephen B. Eska 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
.Mrs. Jeannette F. Mclellan 
Mr. Bernard G. Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, Director of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, af' 
January 9, 2006. Due to program deadlines, some donor names may be absent from this list. We thank 
you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Renee Krimsier flute HISTORICAL 
Steven Ansell via/a• Lynn Larsen /rorn PERFORMANCE 
Edwin Barker double bass• Don Lucas trombone• Aldo Abreu recorder 
Cathy Basrak, viola Richard Mackey /rorn Sarah Freiberg Ellison cello 
Bonnie Black pedagogy Thomas Martin clarinet Laura Jeppesen 
Lynn Chang violin Richard Menaul horn viola da gamba 
Jules Eskin cello Michael Monaghan Christopher Krueger 
Edward Gazouleas viola saxoplrone Baroque flute 
Raphael Hillyer viola Craig Nordstrom clarinet Marilyn McDonald 
Bayla Keyes violin• Elizabeth Ostling flute Baroque violin 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
Michelle LaCourse viola• Richard Ranti bassoon Emlyn Ngai Baroque violin David Hoose• 
Lucia Lin violin• Thomas Rolfs trumpet Martin Pearlman• 
Malcolm Lowe violin Mike Roylance tuba Marc Schachman 
Dana Mazurkevich violin Matthew Ruggiero bassoon Baroque oboe 
Yuri Mazurkevich violin• Eric Ruske /torn• Jane Starkman 
Ikuko Mizuno violin Robert Sheena Englislr /rorn Baroque violin, viola 
John Muratore, guitar Ethan Sloane clarinet• Daniel Stepner 
George Neikrug cello++ James Sommerville horn Baroque violin 
James Orleans double bass Linda Toote flute Peter Sykes harpsichord 
Leslie Parnas cello Robert Wilkerson saxophone 
/ obson Pilot harp Douglas Yeo trombone MUSICOLOGY 
a Poeschl-Edrich harp Victor Coelho• 
M1 ael Reynolds cello• PIANO Zbigniew Granat 
Rhonda Rider cello Jonathan Bass. Brita Heimarck 
Todd Seeber double bass Anthony di Bonaventura• Thomas Peattie• 
David Soyet cello Maria Oodes-Jaguaribe• Joshua Rifkin 
Roman Totenberg violin++ Linda Jiorle-Nagy Evan Scooler 
Michael Zaretsky viola Randall Hodgkinson Andrew Shenton 
Peter Zazofsky violin• Michael Lewin Joel Sheveloff" 
Victor Rosenbaum Arthur Stokes 
WOODWINDS, BRASS, 
and PERCUSSION COLLABORATIVE PIANO 
Jeremy Yudkin• 
Laura Ahlbeck oboe Shiela Kibbe• THEORY and 
Ronald Barron trombone Robert Merfeld COMPOSITION 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
ORGAN 
Nancy Granert 
Peter Sykes 
Terry Everson trumpet• VOICE 
John Ferrillo oboe Michelle Alexander 
Richard Flanagan percussion Sarah Arneson• 
Joseph Foley trumpet Penelope Bitzas• 
Timothy Genis percussion Kendra Colton 
Ian Greitzer clarinet Sharon Daniels• 
Ronald Haroutounian James Demler ' 
bassoon Simon Estes• 
Scott Hartman trombone Jodi Goble 
John Heiss flute Phyllis Hoffman• 
Gregg Henegar bassoon Frank Kelley 
Daniel Katzen /rorn Susan Ormont 
Carrie Koffman saxophone Maria Spacagna 
Martin Amlin• 
Theodore Antoniou• . 
Richard Cornell• 
Lukas Foss• 
Samuel Headrick• 
David Kopp• 
Ketty Nez• 
Elena Roussanova Lucas 
Ludmilla Leibman• 
John Wallace 
Gerald Weale• 
Steven Weigl' 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin• 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
J~di Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Andre de Quadros, Director, School of Music 
J' sa, Director, School of Theatre 
J' impson, Director, Sc/rool of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assistant+ . 
Chris Santos, Director of Development and Alumni Relations 
+-indicates employee of the School of Music 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Sandra Parker, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/da 
